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an unplanned route or path (such as one worn into a grassy surface by repeated
foot traffic) that is used by pedestrians in preference to or in the absence of a
designated alternative (such as a paved pathway)
‘A desire path is a path that is formed when people choose not to use the path
that you have paved for them. It’s the shortest or otherwise most convenient way
for them to get from point A to point B.’ - Jussi Ahola (2013)

desire line
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Curatorial Statement

It is human nature to wonder about the ‘road not taken’. The paths we could have
taken but chose not to for reasons that seemed valid at the time but upon reflection
might seem less so in the present. The works in this exhibition explore the concept of
what it means to take that road and the myriad outcomes that could be awaiting on
the other side. They implore us to notice that path on the side, to pay attention to the
narrow road with the rough edges, to hone in on the barely visible route with very
few people on it. Indeed desire lines mandate that we be in tune with ourselves and
our environment, if not how do we even know they are there? Humanity and
evolution have come so far with wonders in industry, technology and science but
these artists argue that along the way we may have lost some things that are crucial
to our humanity as individuals and as a collective and one of the ways to regain that
humanity is to step out of the way.

Lawrence Meju's works invite us/the viewer to a place of introspection where we
explore our "mindscape", face all our emotions and who we are head-on, and in doing
so reconnect to our true selves. How can something so simple seem so radical?
Because it means a return to basics, without any of the extra comforts we tend to
clutch tightly between our fingers. It implies a nakedness, a word that many will shy
away from. Meanwhile his technique is a rejection of the ‘rules’ and principles of
hyperrealism and instead distils the human form down to its bare essentials without
sacrificing beauty, connection and meaning. His painstaking method of documenting,
sketching, cutting, measuring and pasting the paper he uses in his works, an ode to
his architectural background, are a testament to the process of creating, much like
the internal work we must complete to achieve full self-realisation.

Emmanuel Adeyemi’s works are about tapping into our subconscious by connecting
with nature and the universe around us. He argues that only when we tune into that
frequency, can we truly achieve peace and harmony in the world and within
ourselves. He urges us/the viewer to look beyond the surface. He believes that the
disharmony in the world is caused by our ignorance to the fact that we are layered
beings. Once we are able to unite within ourselves, that unity will be reflected in the
world. His process of cutting up foam into tiny pieces that ultimately become part of
his large paintings, further the idea that to build, we must first break down.
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Thuthukani Myeza’s works are about the power of the narrative. Who is telling the
story? What perspective are they telling it from? What context are they situating it
in? He has seized the reins of power to tell our own stories, the stories of the people.
Some of his works involve a re-telling of stories that have been told before, but now
with more nuance and space for different truths. He takes us to the past, forging his
own path, while also making sure to lead us back to the present. His works redraw
the lines and boundaries of what we have accepted as fact and truth with the words
he juxtaposes in his images prompting the viewer to ask questions about their history
and reality.

Roseleen Labazacchy largely focuses on a single major message with her works; and
that is the glorification of the African woman. Not by others, but by herself. Her
works depict African women in bold colours, sometimes militant, sometimes defiant,
sometimes peaceful but at all times self-assured. African women as they say are the
blueprint, and she never wants her audience to forget it, hoping that that knowledge
will spawn an awakening of confidence in the women who come across her work. She
uses fabric, some of which she dyes herself, to signify the uniqueness of her subjects.
Her works are a call to remembrance of the stories of the African women in history,
the ones whispered and sung of in folklore and songs, the warriors, the matriarchs,
the deities and the Queens and kingmakers of whom they are descended from.

These works play with the concept of our individual and collective knowledge, and
the connections that we all share as a result of being human. They invite us to look a
little closer, dig a little deeper, ask questions of ourselves and the world around us
and be open to the answers we receive. They remind us that this is how it has always
been, how it was always meant to be, from the beginning. Finally, they present an
almost irresistible allure to take a step off the beaten path, followed by another and
another.
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Two roads diverged in a yellow wood,
And sorry I could not travel both
And be one traveller, long I stood
And looked down one as far as I could
To where it bent in the undergrowth;

Then took the other, as just as fair,
And having perhaps the better claim,
Because it was grassy and wanted wear;
Though as for that the passing there
Had worn them really about the same, (Frost, 2015)

desire lines
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Emmanuel Adeyemi
B. 1999

Paying attention to my environment has made me realize how often man questions their
existence through the lens of time. Man asks: what’s going to happen now? How did I end up
here? What am I doing with my life? When is my time coming? Where am I going? Etc. These
are questions I’ve asked myself at some point in my life and I’ve come to understand through
observation that man is just one of the billions of elements that resides within time. 

We are not the core essence of nature but simply its custodians. Man makes up the majority of
nature, but it is nature that keeps the cycle of time in its continuous flow, within an endless loop
of time frames. With this man-made sense of importance, we must accept our day-to-day
reality and understand that every situation or circumstance we find ourselves in is beyond our
control. We can only wield control over our emotions, but even with this human ability, we still
can’t predict our thoughts or our reality. I have marshaled this idea and executed it on surfaces I
create with everyday waste materials to form mixed media works that compel insight to the
idea of the existence of time outside of us humans.
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Artist bio

Emmanuel Adeyemi Adebayo (b.1999) is an artist living and working in Lagos. His works include
paintings and sculptures and take on various shapes and forms in motion intended to draw in
viewers both as witnesses and also as part of the creation. By engraving a fresh cycle of thoughts
in their minds and imagination, he provides a chance to challenge perspective and perceptions.
Through an awareness of purpose, he is engaged with refining his artistic talent with a focus on
transforming the earth and our relationship with it for the better. Emmanuel’s work has
featured in various group exhibitions such as Inferno Of The Living, Retro Africa Abuja (2021),
Editions #17 Segou’art, Gallerie Medina, Mali (2021) and Sculpting the city, Rele Gallery, Lagos
(2020)
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A Time travel occurred while going down memories, 2022
Mixed media (foam, damask, and acrylic on canvas)

124.5 x 144.9 cm (49 x 57 in.) 
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Unison #2, 2022
Mixed media (foam, damask, and acrylic on canvas)

127 x 162.6 cm (50 x 64 in.)
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Unison #3, 2022
Mixed media (foam, damask, and acrylic on canvas)

127 x 162.6 cm (50 x 64 in.)
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Conscious fantasy (Little things in life are also fascinating), 2022
Mixed media (foam, damask, and acrylic on canvas)

182.9 x 139.7 cm (72 x 55 in.)
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The home gym, 2022
Mixed media (foam, damask, and acrylic on canvas)

124.5 x 144.9 cm (49 x 57 in.) 
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Mario's world in VR, 2022
Mixed media (foam, damask, and acrylic on canvas)

124.5 x 144.9 cm (49 x 57 in.) 
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Lawrence Meju
B. 2000

My art concept which I’ve called ‘Extranormal Portraits’, came to me at a time when I had to
slow down and recognize the value of the seemingly little things in my life. It led me to reducing
and abstracting portraiture down to its simplest forms while elevating the mundane. I intend to
explore mindscapes while also challenging narratives by portraying my subjects in intimate,
meditative, and surreal spaces; essentially breaking the boundaries of portraiture and creating
unimagined worlds. In terms of material and technique, I have been working with textured
paper, upcycled paper, and paints to create intricately detailed pieces. I like to think of it as
painting with paper; overlaying different shades and shapes and amplifying the synergy
between the texture and pure forms. 

I am constantly experimenting with techniques and materials to introduce another dimension
to my works and challenging art’s unspoken rules by blurring the lines. I also work digitally to
push this further. Extranormal portraits began as a playful approach to portraiture and over
time, it has evolved into more. My art remains a natural impulse and a way for me to evoke
introspection and inspire authenticity.
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artist bio

Lawrence Meju (b.2000) is a visual artist based in Lagos, Nigeria. He is currently studying for
his bachelor's degree in Architecture at the University of Lagos, Nigeria. Lawrence looks to
inspire authenticity as well as explore his ideas and creative styles no matter how mundane
they may seem. He believes that seeing the big picture sometimes requires an intersection of
many ideas. He tells his stories with a variety of mediums – paper, paint, and digital mediums.  
His works have been exhibited at the Adidas flagship London with Creative Debuts (2022) and
“The Ties that bind us” virtual group exhibition by The Cowrie Culture (2022). 
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Vivid Dreams, 2022
Paper on paper

60 x 50 cm (23.6 x 19.7 in.)
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An Ode to Self, 2022
Paper on paper

60 x 50 cm (23.6 x 19.7 in.)
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When Life gives you Kotton Kandies, 2022
Paper on paper

60 x 50 cm (23.6 x 19.7 in.)
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What is left to do, 2022
Paper on paper

60 x 50 cm (23.6 x 19.7 in.)
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Roseleen Labazacchy
B. 2000

Through my work, I project the beauty and pride of the cultivated African woman by connecting
her back to her natural environment. In a world rampant with identity crises, I seek to narrate
the story of the black woman’s industry and tenacity while retaining her salient charm. Every
blank canvas before me presents an avenue to inspire women to defy societal odds and become
the best version of themselves by demanding more out of life than just getting married and
nurturing children. I constantly seek to remind the black women of her strength, enduring
worth, unscripted beauty and inestimable value in a world that relentlessly seeks to determine
her worth on her behalf. In a nutshell, my portraits which are predominantly rendered in mixed
media, boldly emphasize the least celebrated essence of the African woman.
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artist bio

Roseleen Labazacchy (b.2000) lives in Ibadan, Oyo state. She received her Nigerian Certificate of
Education (NCE) in Fine Art from the Emmanuel Alayande College of Education, Oyo (2019).
Roseleen's artistry effortlessly captures a seamless amalgam of post-impressionism and neo-
impressionism through the dominant reflection of her ultrafeminine tendencies as she tenderly
projects the worth and beauty of the African woman. Roseleen's work has featured in various
group exhibitions such as Open Windows, VAV Art Gallery (2021) and Talentila Art Foundation
2021. 
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Centre of all, 2022
Mixed media painting

121.9 x 121.9 cm (48 x 48 in.)
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Touch not, 2022
Mixed media painting

91.4 x 91.4 cm (36 x 36 in.)
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Dozing beauty, 2022
Mixed media painting

91.4 x 121.9 cm (36 x 48 in.)
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Echo within, 2022
Mixed media painting

121.9 x 121.9 cm (48 x 48 in.)
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Thuthukani Myeza
B. 1996

My work explores the beauty and dread of being black and African. It is heavily influenced by
tales of African history; from apartheid, segregation to colonial, and precolonial Africa. I define
my part in this process as being a visual historian, reclaiming and distributing the history of my
people back to my people. Ever since I was a child, I have been fascinated by the history of
African culture. What started out as a yearning to know soon became a journey down a rabbit
hole. There I discovered parts of our history that were not taught in schools. The beauty of a
continent is still held hostage in the museums and galleries of the oppressor's descendants.
My work is a reshaping of the narratives hidden behind paywalls and privilege. It is the
unearthing of the beauty that was stolen and hidden from us. In my work, the viewer is left
holding a hymn to the richness of our culture and a chorus to how ugly we have been treated.
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artist bio

Thuthukani Myeza (b. 1996) is a digital collage artist from Johannesburg, South Africa.
Thuthukani began creating digital collages during the first phase of the pandemic in 2020. After
becoming disillusioned with poetry due to a traumatic experience that left him feeling unable to
create, Thuthukani turned to visual art to give him solace and refuge. He defines his work as “an
elaborate pursuit of sanity” having no distinct style. His work often explores the beauty and
dread of being black influenced by apartheid, segregation, and pre-colonial and colonial Africa.
Thuthukani’s work is a melting pot of different African cultures from across the continent. His
work has been featured in numerous Zines such as Back 2 Black and Agbowo Issue 5 and The
first ever issue of Prazzle Magazine. His work was also featured in a group exhibition titled Not
another hair show in 2021 at the NWU Art gallery in South Africa curated by Tsegofatso Seoka.
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Owami Yena, 2022
Mixed media

70 x 70 cm (27.6 x 27.6 in.)
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Ngithande Ungasabi, 2022
Mixed media

70 x 70 cm (27.6 x 27.6 in.)
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Freedom as a struggle, 2022
Mixed media

70 x 70 cm (27.6 x 27.6 in.)
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Whathula nj, 2022
Mixed media

70 x 70 cm (27.6 x 27.6 in.)
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Freedom debt, 2022
Mixed media

70 x 70 cm (27.6 x 27.6 in.)
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Get ready mama, 2022
Mixed media

70 x 70 cm (27.6 x 27.6 in.)
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previous exhibitions

Unit 2, 1-7 Muri Okunola street,
Victoria Island, Lagos, Nigeria.

www.affinityart.gallery

IT'S ALL IN ME
3 July 2022 - 30 July 2022 

Adaeze, Akinola, Derek Jahyém, Ebuka,
Nzubechukwu, Olasunkanmi, Oluwapelumi,
Ayomide, Sophia

It’s All In Me is a call to celebrate everything
in us that is becoming. 

Discover more ...

THE ARTIST CANVAS
6 December 2020 - 15 January 2021 

Gallery's Collection

Bringing together Modern and Contemporary
African art.

Discover more ...

INTERSECTIONS
07 November - 30 November 2021

Chigozie Obi, James Adebayo, Claire Idera &
Jonathan Chambalin

Exploring the intersectionality of choices.

Discover more ...

I AM ... AND NOTHING ELSE
20 March - 16 April 2022

Donna Duke, Nene Mahlangu, Roanna Tella |
Buqaqawuli Nobakada, Tomilola Olumide

The artists draw connections across time
and space to the concept of the emergence
of the African woman as a wholesome being

Discover more ...
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Affinity Art Gallery is opened

Tuesday through Saturday,
11 am - 6 pm

Sunday by appointment only.
 

For press and media enquiries,
please contact

 
manager@affinityart.gallery

+234 809 790 7705 

Unit 2, 1-7 Muri Okunola street,
Victoria Island, Lagos, Nigeria.

www.affinityart.gallery


