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Ivan Aivazovsky, The Ninth Wave, 1850.



Shipwrecks
Specifics
Situation
Strategy

Claude-Joseph Vernet, The Shipwreck, 1772.



Shipwrecks
What Causes them?
Danger they Represent

Ivan Aivazovsky, Wave, 1889.



Specifics—What Wreck am I Talking about?
The Chronology of the Flood which was sunk by the HMS

Iconic Wayyiqtol
The latter was built by the shipwrights Ewald and Driver
Derived from the assumption that the text is iconic

that the events occurred in the same sequence as the  
verbs which represent them and that repetition in the 
text therefore implies a repetition of the event.

Ivan Aivazovsky, The Shipwreck, 1875.



Situation
Reality—It is a Wreck. The Chronology thus inferred is untenable

Did Noah enter the ark for the last time several times?
Were the mountains covered twice? 7:19-20
Did no animals perish until all the mountains were covered?
What was there to be blotted out after the situation described 

in 7:22?
8:1-4 cannot follow 7:24

Robert Dodd, Loss of HMS ‘Ramillies’, 
September 1782: On Her Beam Ends, 1700s.



Thirteen duplications noticed by Cassuto:
Genesis 6:12 duplicates 6:5
Gn 6:13 6:7
Gn 6:9 6:5–8
Gn 7:4 6:17
Gn 7:1 6:18
Gn 7:13 7:7–9
Gn 7:11 7:10
Gn 7:18 7:17
Gn 7:22–23 7:21
Gn 8:2 8:2a, 7:12
Gn 8:14 8:13b
Gn 8:16 8:6–12
Gn 9:8–17 8:21–22



Situation
Ramifications—It is Dangerous, in that it calls into question

the coherence of the account
the composition of the account

We can take the following remarks by Simon as representative of the type of 
criticism directed against the Flood account: 

In verse 17 [7:17b] we read, “The waters increased, and bare up the ark, and it was lift up 
above the earth”. In verse 18, “And the waters prevailed and were increased greatly upon 
the earth: and the ark went upon the face of the waters.” In verse 19 we have, “And the 
waters prevailed exceedingly upon the earth, and all the high hills that were under the 
whole heaven were covered”, which is again repeated in verse 20, which reads, “Fifteen 
cubits upward did the waters prevail, and the mountains were covered”. “Is it not 
reasonable to suppose that if one and the same writer had been describing that event, he 
would have done so in far fewer words, especially in a history?”



Situation
Ramifications—It is Dangerous, in that it calls into question

the coherence of the account
the composition of the account

For another example, consider S.R. Driver’s comments on the Flood:

The narrative is one in which the composite structure, as has been often pointed out, is particularly 
evident; for the compiler, instead of (as in Gen. i., for instance) excerpting the entire account from a single 
source, has interwoven it out of excerpts taken alternately from J and P, preserving in the process many 
duplicates, as well as leaving unaltered many striking differences of representation and phraseology. 

He then gives particulars to support this thesis, including remarks on chronology:
…duration of the Flood. In P the waters ‘prevail’ for 150 days; then they gradually decrease; the entire 
period of their remaining upon the earth being…one year and 11 days. In J they increase for 40 days and 
40 nights; then after three times seven days…they disappear, the entire duration of the Flood in J being 
thus 61 days (Genesis, 85-86).



Situation
Ramifications—It is Dangerous, in that it calls into question

the coherence of the account
the composition of the account

Likewise, E.A. Speiser (Genesis, 54):

The received biblical account of the Flood is beyond reasonable doubt a composite narrative,…one of the 
sources goes back to P, and is easy enough to identify except for a clause or two. But the identity of the 
narrator or narrators other than P has caused considerable trouble and debate. Nevertheless, if one is 
prepared to overlook a few highly technical details…it should not be too difficult to accept J as the only 
other author involved…..The respective versions of P and J have not been handed down in connected 
form…the two strands have become intertwined, the end result being a skillful and intricate patchwork. 
Nevertheless—and this is indicative of the great reverence with which the components were handled—
the underlying versions, though cut up and rearranged, were not altered in themselves. The upshot is that 
we are now faced not only with certain duplications…, but also with obvious internal contradictions, 
particularly in regard to….the timetable of the Flood (viii 3–5, 13–14 : vii 4, 10, 12, 17, viii 6, 10, 12).  



Situation

Resolve—It Needs to be Dealt with (the wreck needs to be raised), not 
Ignored



Strategy—Demonstrate that Repetition is Purposeful
Understand the Purposes for Repetition
Understand the Parameters of Repetition
Understand the Topology of Repetition



Purposes for Repetition
“… the Bible’s structure of repetition is so versatile that it offers a 
model for literary redundancy ....  [with respect to the following:]

The Framework of Actional Dynamics (i.e., as an index 
of a change in the state of affairs)

The Framework of Presentational Dynamics (i.e., as a twist given to the 
expectation)

The Perspectival Framework (as a change in viewpoint from narrator to 
character, from character to character, from speaker to addressee, from 
single to multiple voice)

The Framework of Judgment (evaluating what has gone before, as with the 
rhetoric that shapes our attitude to ... Noah’s obedience …)

The Compositional Framework (e.g., change in the focus of interest, 
movement from the general to the particular, or the resumption of a 
suspended narrative thread)



Purposes for Repetition
“… the Bible’s structure of repetition is so versatile that it offers a 
model for literary redundancy …. [which continues as follows:]

The Generic Framework (modulations into the key of poetry, parable, 
dream);

The Poetic or Aesthetic Framework (notably…to highlight variants against the 
background of constants… )

(from Sternberg’s chapter, “The Structure of Repetition” in his 
The Poetics of Biblical Narrative, 438–9; emphasis, mine)



Purposes for Repetition
Show a Change in Perspective
Show off Character
Show Compliance
Show Completion
Show Continuity and Change at the same time
Show Continuation of an Earlier Theme or Thread
Show Change from General to Specific and vice versa

Show the Construction of the Account
Show the Contours of the Flood itself



Parameters of Repetition
Fixed Elements
Floating Factors
Five-Fold Model



Parameters of Repetition
Fixed Elements

Contexts—The World and the Text
Constituents—Forecast; Enactment; Report
Sequences
Sources—Authoritative Narrator; Fallible 

Characters
Size

Floating Factors—Variations in
Make-up
Emphasis
Genre
Semantics



Parameters of Repetition
Five-fold Structure

What is Repeated
How is it Repeated
Who is the Repeater
Where is the Repetition
Why does the Repeater Repeat



Topology of Repetition—Four-fold Mapping
Elements
Coordinates
Mappings (t,k) to (t’, k’)
Examples



Topology of Repetition—Four-fold Mapping
Elements

Vati-Chron
Actu-Chron
Retro-Chron
Ipse-Chron

Coordinates
Time
Text

Mappings (t,k) to (t’, k’)
Locations: Internal and/or External
Actualizations: Specific or Implied
Types:

Regular: Surjections, Injections, Bijections
Irregular



Topology of Repetition—Four-fold Mapping
Elements
Coordinates
Mappings (t,k) to (t’, k’)
Examples

V to A simple external “expire” עגו
V to 2 A compound internal-external “blot out” מחה
2 V to 3 A complex internal-external “entry (of Noah)” אבו



Topology of Repetition—Four-fold Mapping
Elements
Coordinates
Mappings (t,k) to (t’, k’)
Examples

V to A simple external “expire” עגו
V to 2 A compound internal-external “blot out” מחה
2 V to 3 A complex internal-external “entry (of Noah)” אבו



Montague Dawson, The American Clipper 
Asterion Running before the Wind on the 
Open Ocean, 1900s.


