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Q & A between artist Mark Stockton and Jacque Liu
Mark Stockton is a Philadelphia-based artist. He received his BFA from Oregon State University and MFA
from Syracuse University, and is currently teaching full-time at Drexel University. His work has been
widely exhibited: local venues include Vox Populi, the West Collection, and the Delaware Center for
Contemporary Art. More of his work can be viewed here.
In July 2016, Mr. Stockton completed Score, an $11,000 Percent for Art commission at the Urban Youth
Academy (UYA) at Marian Anderson Recreation Center in South Philadelphia. The artwork is a 60’ sitespecific mural that celebrates the history of baseball, its impact on our culture and community, and the
life of Marian Anderson.

About the Percent for Art Commission
Tell us about what this piece means to you and what you hope others will get out of it.
My mural, entitled Score, is a panoramic mural that examines America’s pastime, baseball, through its
connections to Philadelphia cultural history. Using a grid structure inspired by a musical score, this
composition consists of a series of forty-one paintings that emphasize links between sports, art, and
civic history. The selection of portraits spans time periods and genres, in order to invite the audience to
create their own contextual bridges.

Full view of Score, Mark Stockton, 2016. Photograph by Jaime Alvarez.
In your commission, you depict four different categories of individuals – each of whom have a unique
relationship to baseball. What are these categories, how are they depicted, and how did you decide
who to draw?
The artwork is composed of forty-one portraits, -- these portraits are painted using a monochromatic
method with a tri-tone value system. I separated these works into four color-coded subjects, providing
a visual key to the interrelated imagery. Each color grouping makes up a ‘note’ in the chorus of the
mural – celebrating the interlocking narratives of civic integration, the arts and sportsmanship.





The yellow monochrome grouping contains images that depict the rise of African Americans in
the Negro leagues and the integration of Professional Baseball.
The blue monochrome grouping contains images that depict youth baseball with emphasis on
the success of recent South Philadelphia teams.
The red monochrome grouping contains images that depict players and moments from
professional Philadelphia baseball.
The green monochrome grouping contains images of creative visionaries and civic leaders who
acknowledged baseball through their work and lives.

Close up of Score, Mark Stockton, 2016. Photograph by Jaime Alvarez.

Sports and art are often thought of as on opposite ends of the spectrum. What similarities between the
two fields do you see?
I think that the relationship between art and sports is too often reduced to a binary opposition. I feel
there are a lot of connections to be made between sporting and artistic endeavors, mainly because a
majority of people participate in both types of activities even if only as amateurs. Similarly, I think both
activities are usually considered a “release” to participants. As viewers, I feel we are all willing to share
an opinion when judging the skill and quality of professionals at a guttural level. Personally, I have
always loved playing sports throughout my youth and now with my children. I think they both challenge
us to move beyond our normal abilities. They become places to establish our interests, tastes and
allegiances.

Drawings by Mark Stockton, Left to right: (Photographs Mark Stockton)
6. 2012. 90” x 60”. Charcoal on Paper and Graphite/Ink Wash on Panels
The Drill. 2013. 108” x 60”. Charcoal on Paper and Graphite on Panels

“I have always loved playing sports throughout my youth and now with my
children. I think they both challenge us to move beyond our normal abilities.”
The title, Score, and the composition of the musical score imply a sense of the lyrical in the piece. Do
you have hopes that the passersby will relate this visual artwork to music?
I don’t think it is essential to relate this work to music, but it is a comparison I would like viewers to
connect to on a secondary level. I was intent on structuring the visual composition as a wide panorama,
which was inspired by a musical score. I liked this as a nod to the musical career of Marian Anderson,
but also to link it to the composition of a baseball scoreboard or score card. I hope that a passer-by will
have a “lyrical” experience viewing the imagery, possibly considering the cadence and repetition of the
colors and placement. I think the formal qualities of audio and sound are connected.

Video still from West Collection promotion by Rocco Avallone
How long did it take you to draw each of the portraits? What is the drawing technique for depicting
something so realistically?
Drawing portraits can take varying degrees of time based on size and detail. This mural was a timeconsuming process because I ended up drawing, painting and digitally compositing each of the 41
images. I prefer to work directly with photographic images because I am interested in historical
photographs’ potential for shared, iconic recognition. My drawing and painting techniques are really in
support of making these images clearer. I employ color-coding and simplification to clarify a more
graphic interpretation of the images I select. I consider my approach akin to early print-makers making
graphic versions of paintings to be distributed to the masses.
When you were installing the artwork, a lot of folks stopped and talked to you. What were those
conversations like?
A lot of my daily interaction with the community during this process was very positive, specifically when
discussing the recreation center as a hub for the community and that addressed the great work that
Steve Bandura has done with the Anderson Monarchs program. Regarding the mural, I had many
conversations where we would discuss my methods of inclusion such as only being able to choose 10
professional baseball players, why someone like Walt Whitman would be included in a mural about
baseball, or what individuals could be or not be identified. Overall, I think artwork is successful when it
works on these multiple levels. At first, a work might provoke a dialog based on surface recognitions, but
because of using multiple sources, I hope to weave a complex equation where a sustained viewer ends
up with more questions than answers. I hope that these readings will lead to interpretations that I might
not have come to.

Installation of Score, Mark Stockton, 2016. Photograph Mark Stockton

“[Marian Anderson] is an amazing example of how we can use our innate talents
to transcend bias and make progress for all for people.”
How do you think that the community will engage with the artwork, given that there is so much
historical context and depth? Do you see this piece as an educational tool?
I hope it will be a piece that builds with cumulative viewings over time. Knowing that so many people
will pass by on a daily basis whether it be on a commute, coming to watch a game, or walking the dog. I
hope they start to access the work and think about the possible connections between the individuals or
the color groupings. I have included the names and identifiers below each image so anyone can use the
modern convenience of search engines to fill in their gaps in knowledge. If there is a continued attempt
at connecting to the individuals in this piece, I think viewers will come away with a well-rounded
understanding of how baseball is connected to this region and specifically to this center.
How did the site of the UYA and the Marian Anderson legacy influence your thinking in the development
of this piece?
Marian Anderson was a celebrated singer and a pioneer for equality. One of the forty-one paintings is of
her performing on the steps of the Lincoln memorial in 1939 and is located directly in the center of my
composition. I did not know a lot about Marian at the beginning of this work, but as I began my research
and orchestrated my proposal in relation to the center, my admiration grew as I educated myself on her
contributions to singing and breaking boundaries for civil rights. She is an amazing example of how we
can use our innate talents to transcend bias and make progress for all for people.

Close up of Score, Mark Stockton, 2016. Photograph by Jaime Alvarez.
What was it like working on a public art commission rather than studio work?
This is my first public commission, so it was a big change of pace from the freedom and independence of
my daily studio practice. The work took over a year to realize and it was an intensive process from the
onset. It makes sense that big projects naturally take a lot of time because you have to consider a lot of
different constituencies. It is my belief that a responsible public work factors in so many things,
including: the city and site of the work, the longevity of the materials, who uses the facility day in and
day out, and what a prospective piece means to the community.
I really thought of this as a big collaboration between me with the city, the architects from Ewing Cole,
the history of baseball, the people who use the center and technical predecessors like Ben Volta (who
printed the work and who has completed an astonishing amount of public work.) Looking back from the
short term, It was a challenge to maintain focus and to keep the integrity of my vision, but if you accept
that the process will evolve and you trust that everyone has noble intentions I think you end up in a
good place.

“It is my belief that a responsible public work factors in so many things, including:
the city and site of the work, the longevity of the materials, who uses the facility
day in and day out, and what a prospective piece means to the community.”
Has this project affected your perspective on subsequent projects? Has making a mural at this scale
affected how you think about making future pieces?
I think this project has changed my ideas about what is possible especially on a bigger level. I play with
scale frequently in my drawings, so when thinking about future work, I believe this experience has
opened my ability to envision bigger projects. As well, I am much more perceptive now to existing public

works and large scale murals. It is exciting to imagine the possibilities, but ironically, I am currently
hunkering down on a group of smaller graphite drawings in the studio. So my actions are going in the
opposite direction.

Beat Your Altar (exhibition view of Pete Rose drawing), Installation at Vox Populi in 2014. Mixed Media,
including acrylic paint marker on vellum for the wall drawings, and graphite on panels. Photograph by

Jaime Alvarez.
Celebrity imagery has appeared elsewhere in your work as well. What is the significance of fame in your
work? How does that function in this artwork?
There is a focus on contemporary portraiture in my work. I would like my work to have greater appeal
and recognition beyond the art world, so I often choose famous or more likely infamous subjects. I feel
celebrity is about having an iconic relationship to a subject. I feel America produces many of these
contemporary icons because we champion strong individualism for good or bad. Our culture inevitably
both enables and destroys people through the process of fame. My interest is within a certain
complexity where ambition can lead to destruction. I often arrive at subjects that have been visually
impressed upon me through their rise in media. I think there is something telling in who we idolize.

About Your Practice
Tell us about your background. What did your parents do? How did you come to art?
I grew up in Oregon and did a lot of creative activities when I was young. My father was a prominent civil
engineer and my mother had a gift store as a retail business. Early on, it was my mom who got me
started making art. I remember that she would do these sign-painting and calligraphy jobs for local
companies that would take over the dining room or garage, and whenever she was working on these
jobs I would get out my drawing supplies and work along side her. Then, because I liked playing sports, I
started drawing pictures of my favorite athletes, mostly montages of professional basketball players.
Looking back, I think we harbor a lot of these formative experiences as we mature. It was very familiar
to be focusing on athletic subject matter with this project.
When did you know that you were going to be an artist?
I have made work from a very young age, so I think the idea of being an artist was very much tied to my
sense of self. As a kid, I identified as an artist by drawing dragons for friends, making Claymation videos
and home movies with my brothers or by drawing my favorite comic characters or sports heroes- mostly
the Portland Trailblazers.

Pete Rose signing book- Hustle Charlie Artist Book (Right), Mark Stockton, 2015 Above: Photograph by
Mark Stockton.
What could you imagine doing if you didn’t do what you do?
I don’t know. I have settled into being both an artist and an educator, so it is hard to imagine something
different. It would have been great to have had the physical skill to play a professional sport, but
looking at it now, I don’t think I would trade the creative freedom for the stress of performing, as well as
the possibility of having a short career. Recently, I’ve been trying to put together a graphic novel. I have
always liked creating images in relation to my favorite books, but It has been a challenge to shift gears
and to work with visual story-telling, even while staying in a creative field.
How does living in Philadelphia affect your artwork?
Mostly Philadelphia has affected my work in that it has reframed my point entry into the art world.
I participate in the Philly’ creative community as an artist, design educator, as part of an artist collective
and through other DIY efforts. There is great energy here and I believe that it works under a lot of its
own momentum, where the focus resides on the work above the commodification of the work.
In addition, one important factor is that it is still an affordable city to live in with a lot of room for
growth. Along with my wife, we have always positioned ourselves in areas that are developing with
creative communities and this place has felt like home to us for the 8 years we have been here.

Do you collect anything?
My wife and I collect a lot of peer artwork from both friends and colleagues. We must have hundreds of
works displayed throughout our house and we are strong advocates of living with work that is produced
by people we know and admire. Besides art other collections include records and toys.
What memorable responses have you had to your work?
I had a 10-foot drawing of Vladimir Putin in my last show, Of Consequence, at Vox Populi in December of
2015. Although I am someone who stays away from most social media attention, this particular drawing
gained a strong Instagram life and was picked up by a lot of popular Instagramers like ‘Peopledelphia.’
https://www.instagram.com/p/-6svxbJc-c/

Image- Screen Capture of a Vox Populi re-gram of a Peopledelphia Instagram post 2015
What memorable response have you had to other artwork?
If we are talking about all-time favorites, I really get excited about the technical virtuosity of Northern
Renaissance artists and Netherlandish painters such as Hans Memling, Rogier van der Weyden, and Jan
van Eyck. I try to never miss an exhibition that features old-master drawings, paintings or printmaking. I
get so excited when examining the immediacy of drawings from 500 years ago. Otherwise, I try to
attend and see as many art exhibitions as possible. I think it is beneficial to look at all types of work and
cultural artifacts allowing yourself to define you place in the world.
What project(s) are you working on now?
Earlier this year (2017), I had an exhibition of my drawings at Moore College of Art and Design that
surveyed my last six years of work. The show was entitled Independent(s) and contained many past
projects and a series of new drawings that focused on images of women artists and writers. As

mentioned, I am trying to put together a graphic novel but it is going slowly as I am trying to take my
time research and planning. Finally, I have two exhibitions coming up in 2018 - one a 3 person show at
Drexel University and another at Vox Populi, a long-standing Philadelphia collective.

Beat Your Altar, exhibition view of Installation at Vox Populi in 2014. Mixed Media, including acrylic paint
marker on vellum for the wall drawings, and graphite on panels. Photograph by Jaime Alvarez.

