The Park Players Theatre CompanyAudition Packet

Brighton Beach
Memolrs

By Neil Simon

Gloria Logan Auditorium for Performing Arts
Tueslay, Sepemberl7" 2:30-5:30
Wedresday Sepemberl8" 2:30-5:30

CALLBACKS ONLY
Thurgay, Sepgmber19™ 2:30-5:30

Sign up for an audition time on the doors
of Sal embs Upper Aud

Please read through the packet carefully. Pay close
attention to the cast requirements and rehearsal
schedule. If you have@onflict with the schedule

and need to speak thime about it, you need to let
me knowin writing at the time of the audition on

the sheet provided in this packet.




Cast Expectations

Attendance: You are expected to attend every rehearsal to which you are called. If you are sick,
but not contagious, please make every effodttieassit and watch redarsal. If you are tiyill

and cannot attendt is your responsibility to email, call, or tetkte Director AND Stage Manager

to notify them of your absence ASAP and BEFORE th# sf the scheduled rehearsal.

***The rehearsal schedule is tight and multiple absences will result in recasting your role.***

School: Being involved in theatre is time consuming and you need to be organized in order to
balance your commitments. You aegjuired to meet academic ebdity standards established

by PlymouthCanton Community SchoolBring schoolwork with you to rehearsal. There will be
downtime which is perfect for getting homework done.

Rehearsals:
- The rehearsal schedule is tentative and subject to clifamegdedPlease be open and
flexible if change $ necessary.
Be ready to begin rehearsal at the scheduled call time. Please be on time. If you are going to
be late for any reason, contact thegétdanager.
Pl ease dress in clothes that are easy to move
Rehearsals will be:
MondayFriday (you will not be called everyday)

SeptembeR39-November8™" 2:30-6:00 REHEARSALS
Saturday Novembed™ 10:00am8:00pm TECH REHEARSAL
Novemberl1'"-November14" 2:30-8:00pm DRESSREHEARSALS

November 8", 16", 224 2395:00-11:00pm PERFORMANCES

Tech Week/Performances:

- Performers are required to attend every Tech, Dress, and Performance. Nobody will be
excused from these.
You are expected to be on tint&all time for performances is 5:06.
Tech, Dress Rehearsals, and Panfince nights can run until 10:®M. Please be prepared
to stay the entire time. Tech, Dress, and Performanc@B80DY MAY LEAVE UNTIL
THE DRESSINGROOMS, STAGE, AND GREEN ROOMRE COMPLETELY CLEAN
AND THE DIRECTOR EXCUSES YOU.

Cast Requirements:

- You must pay a $10@ollar cast fee. Thiee includes an individual make kit and show
shirt. If this fee is an issue, please talk to the director privately.
Cast members are not required to pay a costume fee olperttteir owrcostumes butnay
be asked to purchase/provide their own shoBarik Players does not currently have the
proper shoes for your character.

The Audition Process

1. Sign upfor an audition time outsidie upper auditoriun® Salem(on thesign
up sheet on the doors).

2. Youwill enter the theatren groupsto read scenes from the show (located in this
audition packet.No need to memorize the scenes.

3. If you are invited to the callback audition ®hursgday,y o u 6 | | be asked to
same scenes again and/or new scenes from the play. You may also be dsked t
some improvisation.

4. Fill out the enclosed audition application foommpletely priorto your audition.




5. List any conflicts on your audition application farronly

emergency conflicts will be honored after the show is cast.

6. Arrive for yourauditionat least10 minutes ahead of your audition time. This will
give you some time to relax, and if the auditions are running ahead of schedule,
we can move alondf you are late for your audition, we may not be able to see
you.

7. Sign inwith the stage manageutside the theatr@oors Give your completed
application form to the stage manager as well.

8. When you are called for your audition, take a deep brealthx, and give it your
best!

Brighton Beach Memoirs

Here is part one of Neil Simon's autobiographical trilogy: a portrait of the writer as a
young teen in 1937 living with his family in a crowded, lower mieldiess Brooklyn

walk-up. Eugenderome, standing in for the author, is the narrator and central character.
Dreaming of baseball and girls, Eugene must cope with the mundane existence of his
family life in Brooklyn: formidable mother, overworked father, and his worldly older
brother Stardy. Throw into the mix his widowed Aunt Blanche, her two young (but
rapidly aging) daughters and you have a recipe for hilarity, served up SiylenThis
bittersweet memoir evocatively captures the life of a struggling Jewish household where,
as his fdber states "if you didn't have a problem, you wouldn't be living here."

CHARACTER DESCRIPTIONS:

Women:

Kate Jerome- (40 yearsollJ ack 6s wi fe and Eugene and Stanl
head of the household.

BlancheMortoni (38 yearsoljlK at eds si ster and Nora and Lau
living with the Jeromes since the death of her husband.

Nora Morton- (16 yearsoliBl ancheds ol dest daughter and La
career on Broadway.

Laurie Mortoni (13 yearsoliBl a nsc hyecddungest daughter and Nor
and the baby of the family.

Men:
EugeneJerome (15yearsolJ ack and Kateds youngest son ar
Obsessed with baseball and girls.

StanleyJerome (18 yearsollJ ack and Kateds ol deBard son and
working, helps to support the family.

Jack Jerome (42 yearsollKat eds hwusband and Eugene and St
two jobs in order to provide for the family



SCENE #1 (STANLEY AND EUGENE)

STAN. (half whisper) Hey! Eugie!

EUGENE. Hi, Stan! (1o audience) My brother, Stan. He’s okay.
You'll like him. (to STAN) What are you doing home so
carly?

STAN. (looks around, lowers his voice) Is Pop home yet?

EUGENE. No... Did you ask about the tickets?

STAN. What tickets?

EUGENE. For the Yankee game. You said your boss knew
this guy who could get passes. You didn’t ask him?
STAN. Me and my boss had other things to talk about.
(He sits on steps, his head down, almost in tears.) 'm in

trouble, Eug. I mean really big trouble.

EUGENE. (fo audience) This really shocked me. Because Stan
is the kind of guy who could talk himself out of any
kind of trouble. (fo STAN) What kind of trouble?

STAN ...I got fired today!

EUGENE. (shocked) Fired? ...You mean for good?

STAN. You don’t get fired temporarily. It’s permanent. It’s
a lifetime firing.

EUGENE. Why? What happened?

STAN. It was on account of Andrew. The guy who
sweeps up. Well, he was cleaning the floor in the
stock room and he lays his broom against the table to
put some junk in the trash can and the broom slips,
knocks a can of linseed oil over the table and ruins
three brand new hats right out of the box. Nine dollar
Stetsons. It wasn’t his fault. He didn’t put the linseed
oil there, right?

EUGENE. Right.

STAN. So Mr. Stroheim sees the oily hats and he gets crazy.
He says to Andrew the hats are going to have to come
out of his salary. Twenty-seven dollars. So Andrew starts
to cry.

EUGENE. He cried?




STAN. Forty-two years old, he’s bawling all over the stock
room. I mean, the man hasn’t got too much furniture
upstairs anyway, but he’s real sweet. He brings me
coffee, always laughing, telling me jokes. I never
understand them but I laugh anyway, make him feel
good, you know?

EUGENE. Yeah?

STAN. Anyway, I said to Mr. Stroheim I didn’t think that was
fair. It wasn’t Andrew’s fault.

EUGENE. (astounded) You said that to him?

STAN. Sure, why not? So Mr. Stroheim says, “You wanna pay
for the hats, big mouth?” So I said, “No. I don’t want
to pay for the hats.” So he says, “Then mind your own
business, big mouth.”

EUGENE. Holy mackerel.

STAN. So Mr. Stroheim looks at me like machine gun
bullets are coming out of his eyes. And then he calmly
sends Andrew over to the factory to pick up three
new hats. Which is usually my job. So guess what Mr.
Stroheim tells me to do?

EUGENE. What?

STAN. He tells me to sweep up. He says, for this week I'm
the cleaning man.

EUGENE. I can’t believe it.

STAN. Everybody is watching me now, waiting to see what
I’'m going to do.

(EUGENE nods in agreement)

...Even Andrew stopped crying and watched. I felt the
dignity of everyone who worked in that store was in my
hands... So I grit my teeth, and I pick up the broom,
and there’s this big pile of dirt right in the middle of
the floor...

EUGENE. Yeah?

STAN ...And I sweep it all over Mr. Stroheim’s shoes.
Andrew had just finished shining them this morning,
if you want to talk about irony.

EUGENE. I'm dying. I'm actually dying.




SCENE #2 (NORA AND LAURIE)

LAURIE. So? ...What are you going to do?

NORA. I don’t know. Leave me alone. Don’t just sit there
watching me.

LAURIE. It’s my room as much as yours. I don’t have to
leave if I don’t want to.

NORA. Do you have (o stare at me? Can’t I have any privacy?

LAURIE. I'm staring into space. I can’t help it if your body
interferes. (There is a pause.) I bet you’re worried?

NORA. How would you feel if your entire life depended
on what your Uncle Jack decided? ...Oh, God, I wish
Daddy were alive.

LAURIE, He would have said, “No.” He was really strict.

NORA. Not with me. I mean he was strict but he was fair.
If he said, “No,” he always gave you a good reason.
He always talked things out... I wish I could call him
somewhere now and ask him what to do. One three
minute call to heaven is all I ask.

LAURIE. Ask Mom. She talks to him every night.

NORA. Who told you that?

LAURIE. She did. Every night before she goes to bed. She
puts his picture on her pillow and talks to him. Then
she pulls the blanket half way up the picture and goes
to sleep.

NORA. She does not.

LAURIE. She does too. Last year when I had the big fever,
I slept in bed with the both of them. In the middle of
the night, my face fell on his picture and cut my nose.

NORA. She never told me that... That’s weird.

LAURIE. I can’t remember him much anymore. I used to
remember him real good but now he disappears a
little bit every day.

NORA. Oh, God, he was so handsome. Always dressed so
dapper, his shoes always shined. I always thought he
should have been a movie star...like Gary Cooper...
only very short. Mostly I remember his pockets.

LAURIE. His pockets?

NORA. When I was six or seven he always brought me
home a little surprise. Like a Hershey or a top. He’d
tell me to go get it in his coat pocket. So I'd run to the




closet and put my hand in and it felt as big as a tent.
I wanted to crawl in there and go to sleep. And there
were all these terrific things in there, like Juicy Fruit
gum or Spearmint Life Savers and bits of cellophane
and crumbled pieces of tobacco and movie stubs and
nickels and pennies and rubber bands and paper clips
and his grey suede gloves that he wore in the winter
time.

LAURIE. With the stitched lines down the fingers. I
remember.

NORA. Then I found his coat in Mom’s closet and I put my
hand in the pocket. And everything was gone. It was
emptied and dry cleaned and it felt cold... And that’s
when I knew he was really dead. (thinks a moment) Oh
God, I wish we had our own place to live. I hate being
a boarder. Listen, let’s make a pact...the first one who
makes enough money promises not to spend any on
herself, but saves it all to get a house for you and me
and Mom. That means every penny we get from now
on, we save for the house... We can’t buy anything. No
lipstick or magazines or nail polish or bubble gum:.
Nothing... Ts it a pact?

LAURIE. (thinks) ...What about movies?

NORA. Movies too.

LAURIE. Starting when?

NORA. Starting today. Starting right now.

LAURIE. ...Can we start Sunday? I wanted to see The Thin
Man.

NORA. Who's in it?
LAURIE. William Powell and Myrna Loy.
NORA. OKkay. Starting Sunday... I'll go with you Saturday.







